EXT SEHS PARKI NG LOT 7: 20

Establ i shing shot of a car pulling into a parking spot. The
shot is fromthe back to obscure the driver. Misic is
pl aying fromthe car stereo.

Medi um Shots (MS) and Extrene Cl ose Ups (ECU) of various
objects wthin the car; a soccer ball, a textbook, anything
that can be used to define her. The canera catches her eyes
inthe rear viewmrror, fromwhich hangs a cross and a
parking permt. She has pretty eyes, but wears no nmakeup.

M5 of Kelly fromoutside the driver’s side window. She turns
off the car and takes a deep breath, preparing herself for
the battlefield that is high school. She shakes her head,
forces a smle in the side viewmrror, and reaches for her
backpack on the floor of the passenger’s seat.

The backpack catches on the way up, forcing her to nove a
fewthings to free it. These too are objects designed to
define who she is.

EXT SEHS COURTYARD 7: 25

Fol | ow shot of Kelly as she wal ks around the courtyard,
supposedly searching for friends. She wears a sinple t-shirt
advertising a fandom and several accessories that do the
same. Her hair is pulled back in a ponytail.

As she wal ks slowy through the courtyard, the canera
lingers for a second on a few cliques; a group of footbal

pl ayers or cheerl eaders, a group of well-dressed, clearly
type A kids, another group of guys dressed alike in dark
shirts and cargo shorts. Standing out in each clique are a
coupl e or too. They represent everything that KELLY wants to
bel ong to.

KELLY" S VO NARRATI ON
H gh School is supposed to be the
pl ace you fall in love, if not for
the last tinme then at least for the
first. But |I’ve spent the last four
years a bystander to this gane,
wat chi ng as each of ny friends
drift in and out of |ove, waiting.

She continues her wal k, now noticing also a few guys w thout
girls. They are nessing around with their guy friends, the
picture of immturity.

KELLY' S VO NARRATI ON
Not that there is really anyone
here worth that wait.

( CONTI NUED)



CONTI NUED: 2.

Canera stops on M CHAEL, who is standing with confident
al oofness fromhis immture friends. He participates, but
doesn’t blend in the way that everyone el se does. KELLY
stops wal king as the canera does.

KELLY' S VO NARRATI ON
Except M CHAEL that is.

Kul i shov effect shows KELLY smling at the sight of M CHAEL

KELLY conti nues her wal k, which takes her within a foot of
M CHAELS t ur ned back.

He waves to his friends and turns around, right into the
approaching KELLY. Canera cuts into a Cose Up (CU),
show ng their faces as they are close together in the m dst
of the fall.

The inpact causes her to drop the binder she carries, which
M CHAEL i nmedi ately bends to retrieve. MCHAEL's friends can
be heard | aughi ng.

ECU of a heart drawn on KELLY'S notebook with both of their
names witten in it. M CHAEL does not see it.

M CHAEL
Sorry ’bout that

M CHAEL seens to struggle with the binder a bit before
handing it to her

KELLY, right? You played goalie

during the chanpi onship match | ast

year ?

KELLY
Um K, not Iike *okay,” |ike you
can call me KELLY, like just K

Laughs nervously. She is frustrated that she can not explain
hersel f better.
| go by K

They both | augh nervously

M CHAEL
' Kay K



| NT NONDESCRI PT SEHS CLASSROOM 7: 50

KELLY and RHI ANNA are turned to face each other despite
their desks facing forward. There are kids sitting behind
them but no one is paying attention to the pair.

RHI ANNA is clearly trying not to | augh, while KELLY seens
horrified.

KELLY
It was so enbarrassing!

RHI ANNA continues to struggle not to laugh. She is a pretty
girl, wearing fashionable clothing that just barely pushes
dress code and tasteful nake up. Her nails are painted and
her hair is straightened.

| m serious RH ANNA!

RHI ANNA
Ok okok. Do you really want hel p?
Do you really want nme to show you
how to take this guy to homecom ng?

KELLY
Yes! |

KELLY is still practically hiding her face with her hands in
enbar rassnent .

RHI ANNA
Alright, K but you re gunna need a
f ew gui del i nes.

EXT SEHS PARKI NG LOT 7: 20

Fam |iar image of KELLY'S car pulling up, but the canera is
angl ed so that the door blocks her face. Music playing is
peppi er, and | ouder.

RH ANNA' S VO CE I N KELLY' S HEAD
You have to get noticed. | know the
wor | d woul d cone crashi ng down
around you if you took the tine to
| ook like a girl, but guys like
that stuff.

Upward Tilt starting at the tires of the car. The door opens
and one of KELLY s feet cone out in a high-heal ed shoe. As
the canera tilts up it reveals the rest of her new | ook. She
is barely recogni zable in the fashi onabl e cl othing and
stylish makeup

( CONTI NUED)



CONTI NUED: 4.

Long Shot (LS) KELLY wal ks confidently fromthe car unti
she stunbles in her heels. She regains confidence and
conti nues wal ki ng across the parking |ot.

The canera continues to follow her in a closed franme, but
now at a MS.

A bell rings.
A boy runs past her, clearly in a hurry.

BOY
Hurry up! That was the tardy bell

KELLY hangs back her head in frustration.
| NT SEHS OFFI CE 7:50

KELLY sits in a nearly enpty office. The clock is heard
ticking.

M CHAEL sits beside her, an enpty chair between them He
attenpts to speak, gives up on the effort, and begi ns agai n.

M CHAEL
You stuck in here too K?

CU of KELLY

KATIE' S VO CE I N KELLY' S HEAD
Talk to him and nmake sure you
 augh. Guys like it when they can
make a girl laugh. You seem
i nt erested.

KELLY
yeah, K, or KELLY.

She’ s nervous, but she | aughs, dutiful to her friends
training. It conmes out really awkward.

He's confused, but doesn’t want to end the conversati on.

M CHAEL
Alright, | guess its KELLY then.

Ankward sil ence

M CHAEL
| didn't realize that ny AP bio
project was still on ny desk until
| was hal fway here, so | had to
turn back. | can be pretty
forgetful, huh?

( CONTI NUED)



CONTI NUED: 5.

He | aughs nervously, but it |ooks better on him

KATIE' S VO CE I N KELLY' S HEAD
Don’t forget to conplinent him

KELLY
You're not forgetful! | mean the
ot her day in AP Lang you coul d
guot e Shakespeare better than any
of us, and even if you were
forgetful its understandable, |
mean you are taking four HL's and
are first violin and |l ead the swm
team and. ..

KELLY is clearly babbling.

She is interrupted by an adm nistrator calling M CHAELS
name.

UNNAVED ADM N
M . Robert s!

M CHAEL
| gotta go, I'll ummm talk to you
| at er.

Focus pull shifts the focus from himwal king away to her
hangi ng her head back in shame and frustration.

| NT SEHS HALLYWAY. DAY

LS of KELLY and RHI ANNA wal ki ng down a | ong hal lway which is
m racul ously cl ear enough for her to sinply walk in a
straight line instead of pushing through crowds. KELLY is
still dressed up.

Canera pulls in to a Two Shot (TS)

KELLY
| don’t know what to do RH ANNA, |
totally blewit!

RHI ANNA
K, K, K You just need the chance
to talk to himagain, show himyou
can be confident and put together.

She | ooks around until she spots a few guys loitering a bit
down the hall.

| call this the "Stop and Spin."

Just wat ch.

( CONTI NUED)



CONTI NUED: 6.

KELLY | eans against the wall, watching as RH ANNA noves down
t he hal l way, becomng smaller in the frame. By the tine she
reaches the guys she is out of earshot, but her silhouette
can be seen stopping in front of themand turning around
sharply. One of the boys reaches out to touch her shoul der,
apparently offering help. She notions to thank himand

| eaves.

Reaction shot of KELLY rolling her eyes. She turns to keep
pace as RH ANNA reaches her.

She points down the hallway where M CHAEL stands with sone
of his friends.

RHI ANNA
Your turn.

| NT SEHS HALLYWAY. DAY

Fol | ow shot of KELLY as she approaches M CHAEL. RHI ANNA is
t here, but commands no attention in the scene.

KELLY | ooks RHI ANNA' s directi on.

KELLY
When this backfires again its on
youl!

KELLY stops in front of M CHAEL, spins on her heel, and
falls on her face, dropping her binder again

She stands up, humliated, and runs away, |eaving her binder
and her heels behind and pulling her long hair up into her
usual pony tail wth a band fromher wist.

CU of M CHAEL, incredibly confused. He hesitates for a
second, and then sprints after her.

He catches up, grabbing her arm and spinning her around
KELLY is on the verge of tears and is babbling again.

KELLY
|’msorry, this isn’'t ne. The dress
and the hair and the falling and I
never wear heels and |’ m babbling
and | never babble and..

M CHAEL interrupts her, nuch to KELLYS reli ef

M CHAEL
Hey, hey its okay, we all have bad
days. | don’t nmean to nake today

( MORE)

( CONTI NUED)



CONTI NUED: 7.

M CHAEL (cont’ d)
nore confusing, but do you think we
coul d hang out sonetine?

Canera angl e changes froma Two Shot to an OTS from KELLY' s
POV.

| don’t know what the deal is today

Wth the dress, but you seemlike a

cool girl.

CU of M CHAEL's face, just | ooking adorable.
EXT SEHS COURTYARD 7: 25

KELLY and M CHAEL wal k t hrough the court yard together,
hol di ng hands. KELLY is back in her nore confortable
cl othes, and is beam ng.

KELLYS VO NARRATI ON
So | guess you don’t need
guidelines to fall in |love. Just be
who you are, because no anount of
makeup, jewelry, or conformng
behavi or is as awesone as you are!

Canera pulls in to an ECU to show the heart drawn on her
bi nder. Now there is a picture of her and M CHAEL t aped next
to it.

Screen goes to black, with white letters appearing on it
"Be yourself. Everyone else is already taken.- Dr.Seuss"
CREDI TS

Each scene appears to be placed in a sort of scrap book, but
they nove in clips |like nmagical photos. The credits are done
in lettering on the places of the scrapbook unoccupi ed by
phot os.

The pictures show her with M CHAEL, but al so wi th RH ANNA,

al one, and with a group of other girls. None of the events
or locations are significant to enphasise the inportance of
the rel ati onshi ps depi cted.



